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AnnoTtanus. CTaTbs MOCBAIICHA KOMIUIEKCHOMY aHAIN3Y (Pa30oBBIX IIIarojoB KakK MPOAyK-
TUBHOU ¥ TIPOOIEMHOM 0COOCHHOCTH aHTIIMICKOTO s3bIKa. VccienoBaHmne akTyalnbHO W3-3a
BBICOKOW YaCTOTHOCTH 3THX €IUHUI] B pa3HbIX CTHJISIX PEUU U CYLIECTBEHHBIX TPYAHOCTEN UX
YCBOCHWUS, CBSI3aHHBIX C MANOMATHIHOCTHIO M MHOTO3HAYHOCTHIO. L{e1h paboThI — BEIIBIICHHE
U CHCTeMAaTH3aIMsl KIFOUYEBHIX JTHHTBUCTHYECKIX OCOOCHHOCTEH (DPa3oBHIX IJIarojoB depes
aHanM3 UX (yHKIIMOHUPOBAHMUSL.

OOBEKTOM HCCIIeIOBaHUS BHICTYIAET (PPa3OBbIi IIIaroJ Kak yCTOHYMBAs IEKCHKO-CUHTAKCH-
4yecKas €MHULIA, a IIPEIMETOM — €ro CTPYKTYPHbIE, CEMaHTUUECKHUE U IIParMaTUYECKHUE Xa-
PaKTEpUCTUKU. Beaylum METOIOM SIBIISETCS CPABHUTEIbHO-COIIOCTABUTEIbHBIN aHAIU3, JO-
IIOJIHEHHBIM KOMIIOHEHTHBIM U KOHTEKCTYaJIbHBIM METOAAMH.

Pe3ynbraThl Hccae10BaHMs CIIOCOOCTBYIOT CHCTEMHOMY MOHUMAaHHIO ()OPMAaBbHBIX U COJEP-
JKaTEJIhHBIX acCIIeKTOB ()Pa30BHIX IIaroioB. [IpakTHueckas HEHHOCTh pabOThI 3aKIIOYACTCS B
MIPEOIOJICHIH JICKCUKOTPahUIeCKUX M KOMMYHHKATHBHBIX TPYTHOCTEH MPH X U3YICHUH U
MIPaKTUYECKOM UCIOJIb30BaHUU.

Knrouesvte cnoea: ¢Gpa3oBbie TIaroibl, aHTIAHACKUN TUCKYpPC, CEMAaHTHKA, IparMaTHKa,
CTpYKTYpHO-TpaMMaTH4YeCKHe OCOOCHHOCTH, HIUOMATHYHOCTH, JEKCHKO-CHHTAKCHUYECKas
€MHULIA, CPABHUTEIBHO-COIIOCTABUTENbHBIM aHAJIN3, UCTOPUYECKAs TUHIBUCTUKA, AUAXPO-
HUSL, SI3BIKOBAsI HHTEP(EPEHIUSL.
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Beenenue

Jlexcuka 11000r0 SI3bIKA OTPAXKAET €ro HAMOHAIBHYIO CaMOOBITHOCTH U crienuu-
YeCcKHe YepThl. ITH 0COOEHHOCTH MOXKHO BBISIBUTH, CPABHHUBAS S3BIK C IPYTUMH WU €TI0
MIpeIbIIyIIMMH 3TallaMu Pa3BUTH. B 1leHTpe BHUMaHMSI TaHHOW CTaThU HAXOIATCS YHU-
KaJIbHbIE U BBICOKONPOIYKTHBHBIE JIEKCUUECKUE €IMHULBI aHTTUICKOrO A3bIKa, KOTO-
pbI€ HE UMEIOT YETKOU TEPMUHOJIOTHYECKON CTaHAapTU3aluu. Tak, poccuiicKue yueHble
Ha3bIBAIOT UX cocmasuvimu [4, C. TT], croscuvimu enaeonamu ¢ nocieroeamu Wi 2ia-
20aamu, 00PA30BAHMHBIMU NYMEM NPUCOCOUHEHUS NOCNe2NA20NbHBIX C108000pA306a-
MenbHbIX dNIeMeHmos, 00pazoBanusMu Tuna “get up” [2, c 179-181]. 3apybexHble TUHT-
BUCTBI UCTIONB3YIOT TepmuH “phrasal verb” [15, c. 5; 20, c¢. 172]. B Hacrosiiieii cratbe
WCTIONB30BaH TEPMUH «(Ppa3o6ulil 21azoy.
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[Inpoxkoe ynorpednenne GppazoBBIX TIIAr0JI0B CETOIHS ITOATBEPIKIAETCS UX aKTHB-
HOM POJIBIO B yCTHOH M MUCbMEHHOM aHTIIMHCKON pedn BO Beex cdepax obmeHust. [Ipu-
mep — cioran “Energizer” — “It Keeps Going, and Going, and Going ”. IIpoaykTus-
HOCTP 3THUX €IWHUI] IPOSBISIETCS B 00pa30BaHUU OT OJIHOTO TJIaroia-sapa MHOKECTBA
COYCTAHUIA, SKBHBAJICHTHBIX JIeKceMe: PICK Up — mogHuMath, moaOUpaTh; MOABO3UTH
KOT0-TO; TIOAXBaTHUTh, OBICTPO BBIYUHTh, HAXBATATHCS; BHI3IOPABINBATH; BO3OOHOBHUTH
3HaKOMCTBO [ 16, c. 64]. ®pa3oBbIif TI1arod TAaKKe CITY>KUT OCHOBOH JIJISI CYIIECTBUTEIb-
HbIX: ciorad “Bounty” —“The Quicker Picker Upper” o6pa3osaun ot pick up (BuThI-
BaTh) MyTeM cyOCTaHTUBALWU C -er. Bo3aMoxHO 1 feducHoe Hanncanue — MoKa3arenb
CIIOKHBIX CYIIECTBUTEIBHBIX C CAMOCTOATENbHBIMU YacTsamu [14]. Hanpumep: During
cleanup day, every picker-upper was given special bags to collect debris. — Bo epemsa
OH3sL YOOPKU KAdiCObIL YOOPUWUK NOJYHUTL CREYUATbHbIE MeuKy 071 cobopa mycopa.

Takum 00pazom, ppazoBble TIAr0Ibl CTAIN IUPOKO BOCTPEOOBAHBI B COBPEMEHHOM
AHTTIUIICKOM JUCKypce Onarofapsi JepHUBalliOHHOMY IOTEHIIMATy, MHOTO3HAYHOCTH,
JAKOHUYHOCTA W BBIPA3UTENHHOCTH, a TaKXe YIMOTPEOMTEIHHOCTH BO BCEX >KaHpax
peun: HampuMep, B XyJoxecTBeHHOM nuTeparype (Mead, Richelle. Succubus Dreams:
“Moonlight muted out the color of his hair, but in the sun, its light brown would pick up
arusset glow.” — «JIyHHBII CBET MPUTITYIIIAJ [[BET €r0 BOJIOC, HO HA COJIHIIE UX CBETJIO-
Kapuil OTJIMB 3aropajicsi ppDKEHII0») 1 B pazroBopHoii peun (Kipling, Joseph. The Light
that Failed: “Now pick up your feet and run!” — «A Tenepsb 1eBean HoraMu 1 oeru!»).
CoBOKYITHOCTE 3THX (PaKTOPOB MPHUIAET CYIIECTBEHHYIO 3HAYMMOCTH aKTyaJbHOCTH
W3yUYCHHSI CEMaHTHUKO-TIParMaTH4ecKuX OCOOCHHOCTEH (pa3oBBIX IIIaroyioB. B cBsizm ¢
3THM B paMKaXx JaHHOW CTaThH MPEJCTABISACTCS HEOOXOJUMBIM, BO-TIEPBBIX, YTOUHUTD
MOHSITHHHO-TEPMHUHOIIOTUYECKUI ammapar, BO-BTOPBIX, PACCMOTPETh CTPYKTYPHO-CE-
MaHTHYECKHE W CHHTAaKCUYECKHE XapaKTePUCTUKH (HPa3OBBIX TIIArojiOB, B-TPETHUX,
MPOCIIEAUTH UX IBOJIOIHIO B IUAXPOHUUECKOM acIieKTe.

Pe3yabTaThl M ANCKYCCUH

PocT momynsipHOCTH (Ppa3oBBIX IJI1arojioB B COBPEMEHHOM aHTIIMICKOM — 3aKOHO-
MepHOE siBJIeHue, 00yCIOBIEHHOE B3aUMOJCHUCTBHEM TPAMMATHKH U HCTOPUYECKOTO
pasBUTHs S3bIKA, M TpeOyeT aHaln3a WX JIEKCHKO-TPaMMAaTHYEeCKUX OCOOCHHOCTEH B
TUaXpPOHUYIECKOM acIieKTe.

[Ipexxae gyem oOpaTUTHCS HEMOCPEACTBEHHO K MCTOPUYECKON TUHAMHKE, HEOOXO-
MO YTOYHHUTH UCXOJTHBIE TEOPETHUYECKHE MTOHSTHSI, CBS3aHHBIE C TIPUPOJION JIeKCHYe-
ckoro 3HaueHus. V. B. ApHoIb] 0TMEYaeT, 4To 3HAaYeHUE CIIOBA — DIIEMEHT CEMaHTH-
YECKOW CTPYKTYPBHI S3bIKA, OMPEACNIEMBbId €ro JIEKCHYeCKHM 3aracoM (CHHOHHMBEI,
KOHTEKCTBI) U TPAMMATHYECKHMHU XapaKTepUCTUKAaMH, 00yCIOBICHHBIMU TpaMMaTHYe-
ckoit cuctemoii [2, ¢. 53]. I'. K. KycToBa onpenemnseT JIeKCHIeCKoe 3HaUeHre KaK Mmpel-
METHO-TIOHSATHITHOE CoJlepKaHue, 000OIEHHO OTpaXKarollee BHESI3BIKOBYIO ICHCTBU-
TENBHOCTh; 3HAYCHHE HEpa3pbIBHO CBSI3aHO C IMOHATHEM —  PE3YJILTaTOM
MM03HABaTENbHOM AESITEIHHOCTH, CHCTEMAaTHU3NPYIOIINM CBeeHN 0 Mupe [§]. B pamkax
JIeKCUKO-TpaMMaTuieckoro noaxona Jix. [loysu onpexnensieT Gppa3oBbIid TIarol cieny-
oM obpasom: «By “phrasal verb” we mean a combination of an “ordinary” (one-
word) verb (e. g. come, give, put) and an adverbial or prepositional particle (e. g. in, off,
up), or sometimes both, which constitutes a single semantic and syntactic unit» — «Ilox
“(hpa3oBBIM IIArojoM” MOHUMAETCS COYEeTaHUE “OOBIYHOTO” TJIaroJia ¢ HapeYHOH WiH
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MIpeIIoXKHON acTuIe (1udo obenmm), oOpasyrolee eANHYI0 CEMaHTHKO-CHHTaKCHIe-
CKyIo equHuIry» [15, c. 5].

OO6paTHUBIIKCEH K HICTOKaM CaMOT'0 HANMEHOBAHUSI, OTMETUM, YTO TEPMUH «(Hpa30BbIi
rJ1aroa» o0s3aH CBOMM TOSBIICHHEM POJICTBY 3THUX €IUHHII ¢ (ppazeosorn3mMaMu, KOTo-
peie, o cioBaMm B. I'. bennHCKOTO0, COCTaBISIOT «HAPOIHYIO (PU3UOHOMHUIO S3BIKA, €T0
OpUTMHAJIbHBIE CPEACTBa U caMOOBITHOE, camopoaHoe OorarctBo» [10]. Ha3panme
CTaJI0 OOMENPUHATHIM B aHTIHiiCKOM ¢ 1971 1., B pycckoM 3ahyMKCHPOBaHO KaK HEOJO-
ru3M B 1986 r. — B IpeaucioBHH K cioBapio, BmounBineMy 1 044 ¢pazoBsix riarona
(make up, break out), 1751 KOTOPBIX TOTIa HE CYIIECTBOBAIO €IMHOTO TepMuHa [1, . 7].

Brepseie nonstue «phrasal verb» Been B 1925 r. Jloran [Mupcon Cmur B Tpyze
«CnoBa 1 HAMOMBI» TI0 TIOJICKa3ke m3marens bpammu: «The term “phrasal verbs” was
suggested to me by the late Dr. Bradley... not that he was satisfied with it... But... one
cannot write of these verbs without some workable description; and although the word
“phrasal” is perhaps objectionable in formation, it fills a want, and is sometimes indis-
pensable» — «Tepmun “ppaszosvie enazonvl” npeonodxicunr mMHe HOKOUHbBIUL OOKMOD
bpa0nu... He TO UTOOBI OH caM OBLT UM IOBOJIEH... Ho... Henb3s mucaTh 00 9THX riarojax,
HE UMesl KaKoro-Ti00 paboyero omnpeaeeHus , M XOTs CIOBO “(Gpa3oBbIil”’, BO3MOXKHO,
BBI3BIBACT BO3PAXKEHUS O CBOEH (hopMe, OHO BOCIIONHSET MOTPEOHOCTH U IOPOU He3a-
menumoy [20, c. 172].

[Ipodeccop U. I'. XKupora onpeneinser Gppa3oBbli I1aroyi Kak yCTOHYMBBIA 000pOT
13 TJIarojia v mocjenora (mpeajora, Hapeuus ik ux coderanus) [5, c. 101]. B. H. XKu-
rajo, W. I1. iBanosa u JI. JI. ModuK TpakTyIOT €ro Kak yCTOHYMBOE COUETaHUE Ii1aroia
¢ (ukcupoBaHHBIMU TMOCTENOraMu (IIPeIOTaMH/HAPEYHIMU MeECTa/HalpaBiIeHHs!),
YTPaTUBIIAMHU CaMOCTOSTENTFHOE 3HAYEHHNE W YIaCTBYIOIIMMH JIMIIE B CJIOBOOOPa30Ba-
Huu [4, c. 77]. llocnenor He SIBISETCS WICHOM MPEUIOKEHUsS, HO (DOPMHUPYET KOHTEK-
CTyaJIbHbIC 3HAUCHHS B PaMKaxX €AMHOW CEMaHTHKO-CHHTaKCHYECKOH CTPYKTYPHI, YTO
00yCJIOBJIMBAET €ro hpa3oBoe yaapeHue. 3HaYUMOCTh MOCIIENora B ceMaHThke (paso-
BOT'0 TJIAroJjia 3aKiovaetes: 1) B yTouHeHHH Hanpasierus osudicenust (g0 OUt — 6bI1X0IUTh,
run away — yoerars u T. 11.); 2) U3MeHEHUH 6udosoil xapaxmepucmuxu (Sell out — pac-
mpojarsk, finish Up — zakoHuMTE U T. 1.); 3) pUAaHNK ebipasumensvrocmu (Sing away —
pacneBatb, shut Up — 3aTKHYTBCA U T. 11.); 4) CYIIECTBEHHOM U3MEHEHUU 3HAYEeHUs 2~
eona (blow — nyTts, blow Uup — 630psams u T. 11.) [2, ¢. 183].

Taxum 006pa3oM, OCIIENOTH TOPOKIAIOT pa3HbIE KOHTEKCTYalbHbIE 3HAUESHHS OTHOM
JIeKCEeMBI, TOHNMaeMoi, Beien 3a U. I'. OnpmanckuM, Kak COBOKYIMHOCTh TPaMMaTHYe-
ckux (opM u nekcnueckux 3HaueHud [12]. YTpatuB win ocnaOuB BEIIECTBEHHOE 3HA-
YeHHe, OHU YTOUHSIOT CEMaHTHKY IJIaroja, MpuaaBas eMy MpeAeibHOCTb: bring in —
3apabatbiBath; bring off — ycnemso cripaBnsiteest; bring 0N — HaBnekats u ap. [3, c. 11].

OpHa U3 KIIFOYEBBIX YePT aHTIIMHACKOH JIEKCHKHM — BBICOKAs KOHTEKCTyallbHAs 3aBH-
CHUMOCTD CJIOB, IPKUM TPOSIBIICHHEM KOTOPOH sBistoTcs (hpa3oBbie rinaronsl. CroBaphb
Longman Bkitouaet 5 000 takux exuuuil [21]; ux mons cpeau 9 000 mHanbomnee ynorpe-
ourenpHBIX coB [ 18] mokaseiBaet, 4to 55% Hacenenus BennkoOputaHuM peryispHO
UCTIONB3YIOT UX B peur. lllupokas ynorpeOuTenbHOCT (pa3oBBIX TIArojoB MOATBEP-
KJIaeTCs UX MPUCYTCTBUEM B PA3IUUHBIX THUIAX JIUCKYPCa — OT OJIUTHYECKUX BBICTYII-
JICHUH ¥ KOPIIOPAaTUBHBIX CIOraHOB 0 MaccoBor peknambl: D. TRUMP ON TV NEWS:
We’re gonna be paying down debt... — Mel esinamum poaru...; cioradsl LAND
ROVER: Go Beyond — 3a epansio obwioennozo [11]; MICROSOFT for Xbox: Jump in! —
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Brmiouatica!; LEVI’S: Quality Never Goes Out of Style — KauectBo HuKOT/1a He 8bIX0-
Ooum u3 mofpl [ 19]. @pa3oBble TAaroibl BCTPEUAIOTCS Ha caliTax KPYIMHBIX U MaJbIX KOM-
nanuit, Hanpumep SHELL: sign up for email news alerts; our latest scenarios look into...
[22]. bnarogaps JaKOHUYHOCTH W BBIPA3UTEIBHOCTH (hpa30BbIC TIIArOJIBI OCOOCHHO
€CTEeCTBEHHBI B He(hOpMaIIbHON YCTHOM peyud, OJJHAKO, KaK BHUJIHO M3 MPUMEPOB, OHU
MPOYHO 3aKPETUINCh U B IyOJIMYHON KOMMYHHUKAIIUH.

KoMMyHHKaTHBHAsI IEHHOCTh (PPA30BBIX TIAroJiOB 3aKIFOYACTCS B HX HEOThEMIIC-
MOH POJM B PEUM HOCUTEJEH S3bIKa KaK XapakTEPHOM YEpThl aHINIMKHCKOrO IHCKypca
(L. Smith: «Even more numerous are the idiomatic collocations of verbs followed by
prepositions...» [20, c. 172]; J. Povey: «...the role of English phrasal verbs has increased
dramatically» [15, c. 5]). Bctpeuasich B pa3HbIX CTHIISX, OHH MPE00JIagal0T B YCTHOM
peun. VX mparMaTHUYecKHid MOTEHIMAaI 00YCIOBIEH CIIOCOOHOCTHIO OJJHOTO COYETaHHS
nepeaaBatb MHOXCCTBO KOHTCKCTHBIX 3Ha‘-IeHHI7[, YaCTO 3HAYUTECIBHO pacxoaAmuxcs ¢
HCXOIHBIM: get into, get out of, get through, get up u mp. [1, c. 184-191]. Harnsagnoit
WUTFOCTPALMEH TAaHHOW CEMaHTUYECKOM €MKOCTH CIIy>)KMT MHOTO3HAYHOCTh TIjarojia
«get to» [13]:

1. ‘Tlpunumamoscs 3a umo-mo . You’d better decide right now, and let’s get to work. —
Bawm Jtyuiiie IpuHSATH pelieHne IPSAMO ceidac, i naBaite npucmynum k padore (Dreiser,
Theodore. The Titan).

3. Bampacusamv uvu-mo uyecmsa’: Because of this, now she was madly ea-
ger to get to him, to console him, even though it was difficult, perilous. — U3-3a sToro
ceifuac el 6e3yMHO XOTEJIOCh 0000pumb €ro, YTEIIUTh €ro, XOTs 3TO ObLIO TPYAHO U
omnacho (Dreiser, Theodore. The Financier).

IMogo6HOTrO poja COCTaBHBIX TJarojoB Y paclpOCTPAHEHHBIX IIATOJIOB (come, go,
break, put u np.) HacuuTeBaeTCcs He MeHee Aecatka [17, c. 4]. [Ipu u3ydeHnn Takux
€IMHUII OTMETUM, YTO KaK B PYCCKOM SI3bIKE MIPUCTABKA CIYKHUT CPEACTBOM 0Opa3oBa-
HUA TJ1arojioB OT OJJHOT'O KOPHHA (XO)II/ITI) — 6bIXOUTb, NPUXOJUTH U T. IL.), TaK U B aH-
TITUIACKOM 3Ty (DYHKIIHIO BBIMOJNHSIOT MOCKeord. OJHAKO pycCKOMY HPEAJIOry JajieKo
HE BCETJa COOTBETCTBYET aHTIMUCKUHN MOCIENOT, YTO HEPEAKO MPUBOJIUT K KaJTbKHPO-
BaHMIO [9, c. 4]. Tak, «care» Tpedyer «for», Torma Kak B pycCKOM — «0» (0TCI0/Ia OIIIH-
06ouHoe about/of); «enter» — OecrpeaokeH, a pyCCKOe «3aX0JIUTh, TOCTYIAThy Tpe-
OyeT «B»; «wait» Tpedyer «for», Toraa Kak «KIaTh» — OeCIPEIIIOKHO.

Uro KacaeTcst CTPYKTYpHI, (ppa3oBbIe TIIaroiibl MOTYT BKITIOYATh:

— OJIMH WJTH HECKOJIBKO MPEJITIOTOB!

1) keep on — ‘npooonxcams uto-to menate’: | made him keep on playing it all the
time we were in the car. — 5 3actaBuJI €ro nPodoIdCAMb UTPATH BCE TO BPEMSI, YTO MbI
obut B Barone (Porter, William Sydney as O. Henry. Holding up a Train);

2) keep on at — ‘naooedams xomy-to Kakumu-to neiicteusmu’: Why do you keep
on at me! — Yro 161 KO MHE npucmaews? (Bulgakov, Michail. The Heart of a Dog);

— OJIHO Hapeywe:

1) come apart — ‘passanusamocs na wacmu’: Well, because | was watching TV and
I saw the whole city coming apart. — /la moToMy 49TO 51 CMOTpEJI TEJICBH30p U BUAEI,
Kak Bech ropoj pazearusaemcs na yacmu (Connelly, Michael. Echo Park);

— OIHO Hape4Me M MpeJIor:

1) come down with — ‘3a601ems uem-1.”: When the attackers found themselves com-
ing down with a strange new disease, they wisely decided to run. — Kora namagaromnrue
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OOHAPYXWIIH, YTO UX KOCUmM CTPAaHHAs HOBas 00JI€3Hb, OHH IPHUHSIIN MYAPOE PEIICHuE —
oexatb (Westerfeld, Scott. The Last Days).

Kak MOXHO 3aMeTUTh, ()pa30BBId IIIAaroJl MPEACTABISET COOOM CI0KHOE SIBJICHUE,
(GYHKIMOHUpYIOIIee KaK €ANHOE IeNIoe, OOBEIMHSIONEe CEeMAaHTUKY M CHHTaKCHC.
Cpenu CTPYKTYPHBIX €MHUII AHTIIUHCKOTO S3bIKa BCTPEYAIOTCS CXOIHBIE KOHCTPYKIIHH,
OJIHAKO MPH yriTyOJICHHOM aHaJIM3e¢ OHW OMOHUMUYHO PA3JIMYAkOTCS 110 IByM OCHOBHBIM
kputepusM: 1. ba3oBbIi I1aron He BRIpaKaeT ABIKCHHE TakK, Kak 3TO JelaeT «hpa3o-
BBII» Tyarod. 2. [Ipemior uim Hapedre COXpaHsieT CBOIO (YHKIHIO CAMOCTOSTEIBHOTO
YJICHA MPEJIOKEHHS, YTO HE TIO3BOJISIET Mepe/iaTh MPOCTPAHCTBEHHOE 3HAYCHHUE, XapaK-
TepHOe yTs Tociesora «ppasoBoro». Cpasuute: Hapeuue: They drive down the street. —
Onu edym enuz no ymuie (Updike, John. Rabbit, Run); mocmemor: You think
she come down here with your birth certificate? — Tb1 mymaerns, oHa 3axeamuia cioaa
TBOE cBueTenbeTBO 0 poxaenuu? (King, Stephen. The Talisman).

B mpezcTaBieHHBIX CpaBHEHMSAX SBHO MPOCIIEKUBACTCS CEMAaHTHYECKasl pPa3HUIIA
MEKTy BBIPDAKEHUSIMHU «TJIAroJl ¢ MPEIOroM/HapeureM» H «(pa3oBbIii TI1arol ¢ mocie-
JIOrOM»; 3HAUYCHHE TIOCIETHEr0 KOHTEKCTYallbHO 00yciIoBiIeHo: come hack — ‘Bo3Bpa-
matbes’ (come — TPUXOoanuTh, back — Haszan, o6paTHO), go away — ‘yXxomuTh’ (go —
HITH, aWay — mpoub), go down — ‘cmyckarbes’ (go — uaru, down — BHu3). Betpe-
Yal0TCs TAKXKE CITydaH, KOTaa 3Ha4eHHe (ppa3oBOro riarojia MOXKeT He COOTBETCTBOBATh
3HAYEHHMSM €r0 COCTABHBIX 3JIEMEHTOB: Make out — ‘mormnmate’ (make — genats, OUt —
BHE), put Out — ‘TymmTs’ (put — Ki1acTe, OUt — BHE) | Jp.

VuuThiBasi JaHHYIO TUCKYPCHBHYIO CJIOXHOCTb, CJICAYeT OTMETHTh, YTO B AHIJIMI-
CKOM SI3BIKE IOCJIEIOTH MCTOPHUYESCKHM 3aMEHIIM CHHOHUMHYHBIC TPE(GUKCHI B CHITY
OOIITHOCTH JIEKCUKO-TPaMMaTHIECKUX 3HaYeHHH (HaIrpaBiieHue, Bun). B pesynbrare me-
pexoza s3bIKa OT CHHTETH3Ma K aHATUTU3MY HETIPOIyKTHBHBIE MIPE()UKCH CEMaHTHYe-
CKH TIpeoOpa3oBaich B mocienoru (Up, in, off u ap.). [TosTomy mpaBuibHOE yIoTpeo-
JICHUE MOCINieNiora B CTPYKType (pa3oBOro rijarojia 4acto COOTBETCTBYET PYCCKOW
npucraBke: put out / blow out — ‘3anyth (motymmts)’, be off — ‘yxomuts’, fly in —
‘3a1eTeTh’, grow Up — ‘geipactu’ u Jip. TeM He MeHee CYIIECTBYIOT (ppa3oBbIE TIaroibl,
3HAYCHUE KOTOPBIX HE BBIBOJUTCS U3 COCTABIISIONINX; TAKHE KOHCTPYKIIMHU TPEOYIOT 3a-
MOMHHAHHS KaK YCTONYMBBIE €AMHUIIBL: give UP — ‘ciaBarbes’, take off — ‘Bamerats’
U JIIp.

CTpYKTYpHBIN aHAIIM3 MTO3BOJISET BBIACIUTD CIICAYIOIIHE 3aKOHOMEPHOCTH:

— nocieno2u MPUCOSTUHSIOTCS TPEUMYILECTBEHHO K OHOCIOXKHBIM Tiaroiam (pay
out — ‘BeiruTaunBath’, sell Up — ‘pacrpomats’, set aside — ‘oTkIaabIBATL’ U IP.), PEKE —
K JIByCJIOKHBIM (car|ry out — ‘BeimosnusTs’, fol|low through — ‘3aBepats’) [4, c. 77].

— (pa3oBbIe IIAr0JIbI PEICTABICHBI B COBPEMEHHOM aHIIIMHCKOM JIByMSI TPYIITIAMH:
1) ycroitunBbiMu oOpasoBanmsimu (get up, break off, bring up u ap.) u 2) HoBoOOpazoBaHu-
SIMH, TTIOCTOSIHHO BO3HHKAIOIIMMH B si3bIKe (COMe in, go away, burn out, pack up u 1. m.).

BaxxHelmM CHHTaKCUYECKHM CBOMCTBOM (DPa30BBIX TJIarojioB SIBISIETCS MX pasJie-
asieMocTb. [locmenor, 0OBIYHO CIIEMYIOMNI HEMOCPEJCTBEHHO 3a TJIarojoM, MOXET
OBITH OT/ICJICH OT HETO OECIPEVIOKHBIM JIOTIOTHEHHEM, BRIPAXKCHHBIM JIMYHBIM MECTO-
umenueM: They gave it up before they ever really even got started. — ‘Ouu ocmasuiu
9TO, JAaXKe He MpeArnpuHuMas nonbiTku Hayath (Salinger, Jerome. The Catcher in the
Rye); | set aside my wrath and tried to puzzle it out. — ‘I ymepu cBoii rHeB U OTIBI-
Tancs pazoopamucs B npoucxomsmem’ (Christie, Agatha. Murder on the Links). Takoi
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TOPSTIOK CIIOB 00YCITOBIIEH PUTMHYECKONW OpraHU3aIlfe aHTIHIiCKON pedu: depeIoBa-
HHE yIapHbIX U Oe3ylapHbIX CIOroB (gave it Up: — ¢ —) JenaeT MO3MIHIO IMoCjenora
nocje 6e3yAapHOTO MECTOMMEHUS MIPEANOYTUTEIBHOM.

B tex penkux cimydasx, KOrna MEXIy IJIarojioM U MOCJIEI0roM CTOUT JOIOJIHEHHUE-
CYIIECTBUTEIBHOE WM OOCTOSITENbCTBO-HAPEUNE, BCETJa BO3MOXKEH AJIbTEpPHATUBHBIN
NopsIIOK cJoB [4, ¢. 79]. Hanpuwmep:

OtnenumMocTh MOCNIEN0ra B PeIH UCIIOIb3YETCsl /151 BRIPQXKEHUS CMBICIIOBOTO PA3JIi-
YU [IPYU €r0 OTPBIBE OT IJIAroJia HEHTPOM BBICKa3bIBAaHHUSI CTAHOBUTCA CaMO JCHCTBHE:!
When they used to turn the lights on for inspection, it had been even worse. — ‘A korza
JUTS OCMOTpa gxaouanu céem, OblI0 eme xyxe’. (Solzhenitsyn, Aleksandr. The Gulag
Archipelago).

U HaobopoT, mpuMBIKaHHE TIOCIIENOTa K TIaroily NepeHOoCHT (ppa3oBoe yAapeHre Ha
JIOTIOJTHEHHE, KOTOPOE CTAHOBUTCS CMBICTIOBBIM IIEHTPOM BhicKassiBanus: He didn’t turn
on the light. — ‘Cser on e cran sxmouars’ (King, Stephen. Salem’s Lot).

Hctoprdeckoe pa3BuTHE (Ppa3zoBHIX IJIAr0JIOB OOYCIIOBJIEHO NEPEXOAOM aHIJIMI-
CKOTO SI3bIKa OT CHHTETUYECKOT'O CTPOsI K aHATUTUYECKOMY, IIPU KOTOPOM I'paMMaTnuye-
CKHE OTHOLLICHHUS BBIPAXKAIOTCS CUHTAKCHYECKH. PyOexu MEeXIy 3TUMH CTaIUsIMU Jie-
’KaT B OCHOBE JIMHTBOTIEPUOIU3AINH, BEIIeNstonmei npesaeanrnuiickuii (VII-XI BB.),
cpeaneanrmuiickuil (XII-XV BB.) n HoBoanrmuiickuii (¢ XVI B.) mepuonst [6, c. 7].
B npeBHeaHTnMiickOM aHaIHTHYECKUE (HOPMBI, BKIOYas (pa3oBbIE TIIAr0Jbl, OTCYT-
CTBOBQJIU: IJIAroJIbHAs MapajnrmMa OCTaBajlach CUHTETHUECKOoW. VX 3apokaeHue OTHO-
curcs K koHIy VII B., Koraa B si3pIke HAUWHAIOT (PUKCUPOBATHCS TIEPBbIC aHATUTHICCKHE
KOHCTPYKIIUH, BO3HUKIIINE U3 CHHTAKCUUYECKHUX COYETaHUHN; PUMEPBI BCTPEUaroTCs yKe
B QHIJIOCAKCOHCKOM XpoHuKe (495-1154 rr.): ond pees ymb feower niht ridon twesen
eorlas up (coorBercTByeT coBp. anri. and about four nights two earls rode up — ‘u
OKOJIO YEeThIpeX HOYEH J1Ba 3pJia MOABEXalH ’; MOCIeNor UP TpH riaarose ridon nepenaer
HaTpaBJICHUE JBWKEHHS, YTO THUIOJOTHYECKH COJNIKAET JIaHHYI KOHCTPYKIIHIO C CO-
BpeMEHHBIMH (pa30BbIMHU IJIaroyiaMu). Mcnonap3oBaHue B 3TUX NpUMEPax 3aKpervieH-
HBIX IpaMMaTHYeCKd HEMOTHBHPOBAHHBIX IPENJIOTOB B JPEBHEAHIJIMICKOM BCTpeya-
€TCs PeAKO: MPEIUIOTH TOT/a YIOTPEOSUITHCh MPEUMYIIECTBEHHO B TIPSMOM 3HAYCHUU
[7,c. 133].

B cpeaneanrnuiickuii nepuoa HaOMo1anach JMHIBUCTHYECKast TpaHCOpMaIys, Xa-
paxkTepHas Ui aHATUTHYECKUX SI3BIKOB. 3aMeHa MPe(HKCOB CI0KHBIMHU TIArOJIbHBIMU
CTPYKTypamMH cHocoOCTBOBasIa ()OPMHUPOBAHHIO (PPa3OBBIX IIarojoB K KOHILY MEpBOM
moJIoBUHBI neproaa. Hopmanackoe 3aBoeBanue (1066 r.) yCHIIAIIO 3TOT Tpoliecc: mpa-
BAIIAS DJIMTA MCIONIB30Baa CTapOPpaHITy3CKUM, HAPO COXpaHsI aHATUTUYECKUH aH-
TIIMICKYIA, YTO BBI3BAJIO POCT YMciia (pa3oBBIX TIIarojoB it 0003HaYeHUsT HOBBIX CO-
[UABHBIX peanuii. MHOTHE W3 HUX 00pein WHOSI3bIYHBIE CHHOHUMBL: g0 Up — ascend
‘BOCXOJIUTH, MOJHUMATHCS, B30Hpathes® (from Latin «ascendere»), come at — attack
‘3aThIKaTh, HAOpocuThes® (from French «attaquery») u ap.

[lepexons k paHHEHOBOAHTIMICKOM 3110X€, OTMETHUM, UTO JINTEPATYpHBIE IIPOU3BE-
JIEHHSI 3TOTO NEPHOJia XapaKTEPU3YIOTCS YTOUHEHHEM 3HAUYE€HUH MTPEIIOrOB, X 3aKpeTl-
JICHUEM 3a TJIarojlaMy ¥ CEMaHTUYECKIUMHE TPYIIIaMH, a TAaK)Ke CTelHaIn3alei Ha Bbl-
pakeHHn rpaMMatudeckux oTHomeHud. Y Illekcrnmpa mocnenorn BCTpedaroTcs B
Pa3HOO00OPAa3HBIX COUCTAHMAX, HarpuMep B «MaxoeT» [6, c. 386-392]: Their Candles are
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all out: take thee that too (=Modern Engl.: Their candles are all out: take that too) —
Ux cBeuM moraciu: BO3bMH U 3Ty TOXKE .

B Teuenune mocneayrommMx CTOJETHH POCT (Ppa3oBBIX TIarojoB OOYCIIOBIEH HE
CTOJIPKO YBEIHMYEHHEM YHUCIIA TIOCTIENIOTOB, CKOJIBKO KOJIMIECTBOM KOMOHMHAITNI ¥ MHO-
roobpasuem nx 3HadeHud. Tak, Hanpumep, coueTanre COME UP mproOpero cieayonue
3HaueHusi: come up (of the sun) — ‘rise, become visible’; come up against — ‘be faced
with’, ‘be opposed by’; come up for — ‘be a candidate (for election, etc.)’; come up to —
‘reach a certain (acceptable) standard’; come up with — ‘produce, find (e. g. a solution).

K xonmy XVI B. anrnuiickuii opopMHIICS KaK HAIIMOHATIBHBIH SI3BIK, OJTHAKO YUCIIO
(pa3oBBIX TIAr0JI0B MPOJOIHKAIO PACTH, OCOOCHHO MO/ BIMSHIUEM IPOMBILIICHHOH pe-
Bosmronuu (koHer X VIII — mavamo XIX B.). 3T0 MOATBEPKIAET, UTO POCT (Ppa3oBBIX
TJ1aroJioB TECHO CBA3aH C H}O6I)IMI/I 3HAYUTCIbHBIMU O6H1€CTBCHHI)IMI/I U3MCHCHUAMMU.

3akiaoueHue

OcBoeHrE MHOCTPAHHOTO SI3bIKa TpeOyeT MOHMMAaHUS KyJIbTYPHBIX OCOOEHHOCTEH
BOCHPHUATHUS PEaTHbHOCTH U YMEHUS TIepeaBaTh CJIOXKHbBIE UIEH Yepe3 TIaroiibHbIe CII0-
BOCOYETaHUS — KIIFOUEBOE CPEJCTBO BBIPAKEHUS MBICIIEN, SMOUMA U aeicTBuid. [Ipea-
TIOJIaraeTcs, YTO MPECTABIIEHHAS CTaThsS CTUMYIHUPYET HHTEPEC CTYACHTOB K YTITyOJIeH-
HOMY WU3ydYeHUIO (pa3eo’qOrHIecKoro COCTaBa aHTIUHCKOTO SI3bIKa, OCOOEHHO
(pa3oBBIX IIIaroyoB. AHAIN3 UX 0COOEHHOCTEH, MEXaHU3MOB 00pa30BaHusl U (HyHKIIU-
OHUPOBAHMUS B PEUH MIPHU3BAH CIIOCOOCTBOBATH MPEOIOJICHUIO TPYIHOCTEH UX YIOTpeO-
neHus. BMmecTte ¢ TeM 3a paMkaMu paOOTBI OCTAMCh BOMPOCHI IKCIIEPUMEHTAITBHOTO
W3yUYCHHS YCBOCHHS ()PA30BBIX II1ar0JIOB B MHOS3BIYHON ayTUTOPUH, a TAKKE COMOCTa-
BUTEJILHBLIA aHAJIM3 C aHAJIOTUYHBIMU SIBJICHUSIMH B APYTrux repMaHCKuX A3bIKax. I1o-
ATOMY CTaThs HE MPETEHyeT Ha OKOHYATENFHOE PEIICHUE BCEX JIEKCUKOIOTHYECKUX BO-
MPOCOB, Kacalommxcs (pa3oBBIX TIAroJioB: MaTepHall IOJ00HOTO HCCIETOBAHUS
JIOITYCKA€eT UHbIE MMOAXOAbI U PAKypChl pACCMOTPEHHUSL.
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Abstract. The article is devoted to a comprehensive analysis of phrasal verbs as a productive and
problematic feature of the English language. The study is relevant due to the high frequency of
these units in various speech styles and the significant difficulties involved in their acquisition,
which are related to their idiomaticity and polysemy. The aim of the article is to identify and sys-
tematize the key linguistic features of phrasal verbs through an analysis of their functioning. The
object of the research is the phrasal verb as a stable lexical-syntactic unit, while the subject is its
structural, semantic, and pragmatic characteristics. The primary method employed is comparative
analysis, supplemented by componential and contextual methods. The results of the study contrib-
ute to a systemic understanding of the formal and semantic aspects of phrasal verbs. In their study
and practical use.
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